The GUILD of
LOCATION
MANAGERS

Soring 2004

Next Meeting:

Monday 1°' March 2004 at Film London

20 Euston Centre, Regent’s Place, London NW1 3JH
19:00hrs

Minutes of GOLM Meeting on 1%
December 2003

(this is a condensed version, full minutes

available on website)

Attending:- Brian Bilgorri, Matthew
Bryant, Roland Caine, Mike Clark, Rikke
Dakin, Kell Gatherer, Sharon Gold,
Michael Harvey, Beverly Lamb, Chris
Morgan, Emma Plimmer, Mick Ratman,
Robbie Rayner, Malcolm Treen, Chris
Myers (Lavish Locations), Sue Hayes
(London Film), Mike Wallwork (Welsh
Screen), Stuart Vincent (Trio Plus)
Apologies:-  Caroline  Barnes, Bill
Barringer, Richard Blackburn, Rupert
Bray, Peter Chadwick, Andrew Cooke,
Tessa Crockett, Nicholas Daubney,
Raymond Fisher, Fiona Francombe, Stan
Fus, Mark Gladwin, Richard Godfrey, Lynn
Grant, David Harris, Neal Hirst, Ken Holt,
Sarah Lee, Gabrielle Lindermann, Douglas
MacDonald, Emma Pill, lan Pollington,
Garance Rawinsky, Scott Sidey, Charlie
Thompson

Film London

Sue Hayes:

1. Accreditation of GOLM Membership
card

Film London has agreed to accredit
GOLM membership card on the following
conditions: -

a. Accreditation will be issued with a
consultation paper — a charter for filming in
London, which will be sent to every
member of GOLM.

b. GOLM are supportive of Film London

c. Film London to hold an updated list of
GOLM membership. GOLM will retain all
personal details.

2. What is happening at Film London?

Sue recapped on the formation of the new
Film Council and the division into nine
regions. For full details of board see
www.london-film.co.uk.

How does this affect GOLM?

a. London has been divided into three
areas — Central, Northwest and
SouthEast. As from the New Year there
will be three new members of Film London
Staff who will be responsible for these
areas. They will work with the boroughs
Film Officers and foster more contact.
Film London will not be representing any
of the boroughs as Film Officers.
Therefore, Film London will no longer
represent Barnet, Hackney, Haringey,
Havering, Kingston, Sutton & Waltham
Forest

b. Film London’s location library will be
digitised

Wales Screen

Mike  Wallwork, National  Co-
ordinator _for the Wales Screen
Commission.

Where there were once three film
commissions there is now one covering
the whole of Wales — Wales Screen.
There is a single contact point for all
enquiries on 0800 849 8848
www.walesscreencommission.co.uk

How can Wales Screen Help GOLM?

a. They will hold monthly meetings with
their four agencies and the local




authorities and highlight areas of concern
(ie parking, new locations etc...)

b. Provide letter drops in welsh

c. Assistance in scouting and recces —
each office has access to a 4x4.

d. Updating of website, listing locations,
facilities, crew etc...

e. Wales Screen proposes 2 familiarisation
trips to take place in 2004. One to North
and Mid Wales and the other to
SouthWest and SouthEast.

New Product
Stuart Vincent presents Trio Plus’s
carpet and floor protection

Training and Regions

Roland Caine reports: -

Training

a. FT2. They have received our guidelines
(as we developed with Skillset) and have
included it in their module.

b. Screen East. Still attempting to get
more funding for their joint Assistant
Location Manager/Health and Safety
course with West Herts College

c. BBC. They still have not had any
success in funding so proposals are still in
the general production course.

Regions

a. Screen East and South West Screen
have agreed to hold regional branch
meetings, however these will not be
exclusive to Guild members.

b. West Midlands will consider holding
regional meetings, but see locations as
peripheral to their remit.
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Cinequilds
Brian Bilgorri announces success in the

Bigger Picture Training Scheme.

The Membership Card

The delay has been due to negotiations
with the accredited agencies and the
compilation of their various logos.
All members of GOLM are asked to
forward current jpeg photos to Matthew
Bryant as soon as possible.

Treasurer’'s Report & Membership
Report

There will be a list of paid up members
displayed on the website.

Any Other Business

a. Thanks to Kell who is stepping down
from compiling the Newsletter (he will
remain in an editorial position). Rikke has
agreed to help out with the newsletter and
would welcome any articles or help

b. Only two letters from individual Location
Managers have been received concerning
the parking situation in Islington. It is
suggested GOLM write one letter. Emma
will draft a letter.

c. Can GOLM members have the contact
list of GOLM members? It is decided to
publish just GOLM member's names on
the website for now.

d. Bookends. If anyone is interested in
Sharon’s offer please contact her.

Agenda
for 1% March 2004

Apologies & Minutes

Film London: Update on News & Events

The Film Office: Update by Jon Hardy

The Production Show: Ideas & volunteers for this years stand

Training & Regions: Update by Roland and Mike to report on First Aid Course for
GOLM members

Cineguilds: Update by Brian

Treasurer's & Membership Report: Update by Michael & Robbie. Discussion of
proposed new membership fees & issuing of membership card.

ME & CFS: Tessa to report & discuss

AOB: Comments invited from members; how industry affected by new government
legislation regarding tax loopholes

If you have any articles or features you wish to be included in the next newsletter please mail them 2

to rikke@golm.org.uk
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Committee Members 2003- 2004

Chair Mick Ratman
Matthew Bryant

Vice-chair
Assistant Vice-chair &

Publicity Chris Morgan
Brian Bilgorri
Emma Plimmer
Jeremy Stern
Michael Harvey
Rikke Dakin
Robbie Rayner

Industry Liason

Associate Membership &
Affiliated Membership
Treasurer

Secretary & Newsletter
Membership

Borough Liaison & Training
& Regions

Design & Newsletter

Roland Caine
Kell Gatherer

mick@golm.org.uk
matthew@golm.org.uk

chris@golm.org.uk
brian@golm.org.uk
emma@golm.org.uk
Jeremy@golm.org.uk
Michael@golm.org.uk
rikke@golm.org.uk
Robbie@golm.org.uk

roland@golm.org.uk
kell@golm.org.uk

The Guild of Location Managers
C/o Film London
20 Euston Centre, Regent® Place, London NW1 3JH

Tel: 020 7387 8787 -

Fax: 020 7387 8788

Email: info@golm.org.uk - Web: www.golm.org.uk

National Trust
www.nationaltrust.org.uk

As of January 1% 2004 all enquiries
concerning filming on National Trust
properties should be directed to Harvey
Edgington. Sarah Eastel Locations (SEL)
will no longer be representing the Trust in
Wessex and South East Regions.

This is a result of an organisational review
within the Trust. It has been agreed that a
one stop, centralised contact system be
established. Please note that Scotland is
covered by a separate organisation
Harvey can be contacted on:
02074476759

Did you work on a Feature Film
in 20027?

Skillset and the UK Film Council are
currently conducting a survey of the Film
Production Workforce. If you worked on a
feature film shot during 2002 they would
like to hear from you.

You can download the questionnaire from
http://195.12.16.133/2004 Film Survey or
contact Catherine Godward at
catherineg@skKillset.org.

Merger of The FiLM Office with Location Filming

The FiLM Office has combined forces with Location Filming to form location FiLM.

Nolan Brateman will look after projects centring around a new production base in East
London and the team in the FiLM Office will handle filming requests in Enfield and Newham
in addition to Islington, Lambeth, Lewisham and Tower Hamlets.

Very shortly we will be launching a new website which will carry our re-vamped database,

accessible only by password. Prior to this we will be issuing CD-Roms of the database for
testing by location managers who wish to try it out and feed back their views. We are also
intending to engage additional staff to improve our service and run seminars on upcoming

legislation that the industry will need to embrace in the coming year.

Contact: Jon Hardy, 020 8980 8771 filmoffice@blueyonder.co.uk, www.filmoffice.co.uk

If you have any articles or features you wish to be included in the next newsletter please mail them 3
to rikke@golm.org.uk
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TRIPS

Tenerife

For all of you who went on the Tenerife
trip, pictures are available to view on
www.tenerifefilm.com/famtrip/index.htm &
www.locationx@locsource.com

All filming enquiries should be directed to
Patricia Gonzalez-Campora y Lorenzo,
Tenerife Film Commission,

+34 922 23 78 71, www.tenerifefilm.com

The Lucky few at the Hotel Julio Cesar!

North East England Wales

4™ & 5™ March 2004 15" & 16 March 2004 - SE+SW Wales
If you like castles then this is the one for 5" & 6" May 2004 — Mid + North Wales
you! Contact:

Contact: locations@northernmedia.org or Rachel@walesscreencommission.co.uk or
0191 269 9212 0197 062 7186

Rachel would also welcome any
suggestions for locations to visit

*****HOTSPOTS*****
A number of streets around London have been used a lot lately for filming.
Film Officers ask that you contact them if you are thinking of filming in any of the areas
listed below

Hackney:
Nile Street; Shepherdess Walk; Underwood Row; Underwood Street; Clifton Street; Worship

Street; Christopher Street; Wilson Street; Reading Lane
Contact: Felicity Jump, Borough Liaison Assistant, Film London, 020 7387 8787

Haringey:
Reading Lane
Contact: Michelle / David, Borough Liaison, Film London, 020 7387 8787
If you know of any other sensitive areas please let Rikke know so that we can keep an
updated list, rikke@golm.org.uk

Affiliated members: -

amazing B

space .
the ultimate location library LOCATIONS 0208742 2992

020 7251 6661 « www.amazingspace.co.uk WWW.IaViSh Iocations‘co'uk;;vrdwll::\ﬂ;;;;v::;;:sl ;::‘“

TEL: +44 (0) 20 7494 0888

If you have any articles or features you wish to be included in the next newsletter please mail them 4
to rikke@golm.org.uk



GOLM Newsletter, Soring 2004

OCATION F CILITIES

REPRIR ¥ o
r SECURITY

07785 776 810 - 020 8883 9775 020 8795 0064

Filming
Limited

Location ?PBEP‘.BE

www . locationfilming.co.uk - 020 8477 1777

RED ROUTES

The TLRN (Transport for London Road Network) consists mainly of roads known as Red
Routes, which can usually be identified by red lines and corresponding signs (which indicate
restrictions on parking, stopping or loading). The TLRN accounts for about 5% of London’s
roads but carries 33% of London’s traffic.

TfL's job, on behalf of the Mayor of London, is to maintain and improve these “Red Routes”
for pedestrians, cyclists, bus passengers, people with disabilities, drivers and transporters of
goods in line with The Mayor’s Transport Strategy. The guidelines for handling request from
film and television companies to film on the TLRN attempt to reconcile this strategy with his
Cultural Strategy, which regards the film industry as of particular importance in bringing
considerable benefits to London

The initial point of contact for film requestors at TfL's Press Office is Graham Goodwin, on
020 7941 4607, who will give advice on the approved procedures for written applications. It
would be advisable to allow a minimum lead-time of two weeks to allow requests that can only
be granted subject to referral and discussion with other TfL personnel, Police etc. Permission
to film on the TLRN is normally only refused if the requestor is requiring:

a) a closure of the road specifically to allow the filming to take place (TfL has no vested
powers to close a highway specifically for filming: or

b) to perform activities which are deemed to be dangerous or will cause damage to the
highway. This may include the use of fire, explosions etc.

c) Successful applications will be notified in writing pending their acceptance with
certain conditions e.g. public liability insurance, the presence of a TfL representative on
location to oversee the film works.

Compliance with the above conditions would not be necessary if filming is to be carried out:

a) by a small crew on the footway with minimum disruption or obstruction to pedestrians,
ensuring a minimum of 1.2 metres is available for pedestrians to pass.;

b) by a small team on highway land (i.e. verges) and not visible to passing traffic
ensuring a minimum of 1.2 metres is available for pedestrians to pass;

(c) from one moving vehicle travelling at normal traffic speeds and not a distraction to
others.
Northern Screen many commercials, shorts and
documentaries.

Northern Screen Commission, the first

regional screen commission in the UK, is
alive and well and operating within new
screen agency Northern Film & Media
(NFM).

Created in October 2002, NFM is the
regional screen agency for the NorthEast
and our aim is to promote and build a
vibrant and sustainable moving image
industry in the region. A key part of that is
getting as many productions as possible to
come here. Projects shot in the region
over the last 12 months include the
second series of ITV 1 drama Wire in the
Blood and a major new BBC project called
Night Detectives. School for Seduction, a
feature film starring former model Kelly
Brook, was also shot up here along with

We have produced a northeast Location
Book showing the variety of buildings and
landscapes available to production
companies in our region. We are also
revamping our location database to ensure
we can get accurate information to fill your
requests as quickly as possible. We have
a locations room attached to our website,
www.northernmedia.org, where we post
images we believe will fit your
requirements saving you the difficulty of
overflowing email inboxes. The room also
saves you the trouble of trawling through
the thousands of pictures we have in our
database. Once you have found your
ideal location we have an online database
of crew and facilities available in the
region

If you have any articles or features you wish to be included in the next newsletter please mail them §
to rikke@golm.org.uk



The Location Service will be running
various familiarisation trips throughout the
year, please make sure we have your
details on our invitation lists

Filming on Location at Pinewood

& Shepperton Studios

The Pinewood Shepperton group not only
have stages of varying sizes to shoot in,
they also have a wealth of exterior and
interior location possibilities for film, TV,
commercials and photographic shoots.
Standing on over 200 acres between
them, the Studios offer woods, fields, lush
formal gardens, old manor houses and
formal boardrooms all available for
productions to utilise for their locations.

Pinewood Studios, conveniently located
near junction 1 of the M40 and junction 5
of the M4, is built around Heatherden Hall,
a Victorian house. This has been
sympathetically refurbished and offers a
spectacular wood panelled boardroom and
Club bar, along with 3 smaller function
Rooms. Surrounding the house are formal
gardens, a picturesque lake, fountain and
bridge which have set the backdrop for
both historical and contemporary films, TV
productions and commercials. Within the
Studio grounds are 3 different lots, offering
hard standing, wooded and gravelled
areas. The walkways and corridors of the
studios also offer a range of shooting
options.

Adjacent to Pinewood Studios is the vast
heath and woodland areas of Black Park.
This 500 acre site, owned by
Buckinghamshire County Council, offers a
wonderful back drop to any production
requiring an exterior country setting and
has been used recently by Harry Potter
and Cody Banks.

Shepperton Studios is also built around a
house — Littleton Park — which hosts a
wealth of location options including a
marble floored entrance hall with log fire, a
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For more information telephone Gayle or
David on (0191) 269 9212 or email
locations@northernmedia.org.

wood panelled boardroom, the Orangery
with its wooden floors and glass doors and
formal gardens. These areas have
provided a location home for recent
productions including “Mummy 2", “X-Men
2" and “Johnny English”.

Shepperton is located 15 miles up river
from London and is easily accessible from
the M25 and M3, as well as very good
train links into London. Formally a Country
Park, Shepperton has retained some of its
original features including a large
woodland area — home to “101
Dalmations” and also 20 acres of exterior
land with a mix of hard standing and
grassed areas.

When shooting on location at either studio,
productions benefit from:

24 hour security

Adequate parking for all location

vehicles

Limited public access

The studio staff — we adopt a “can

do” attitude

No restrictions and no obtaining

council permissions
If you would like further information on the
possibilities of shooting locations within
the studio, or indeed would like to visit the
studios to view the options available to
your production, please do not hesitate to
contact us:

Pinewood Studios:
Melanie Tibbitts 01753 656364
melanie @ pinewoodshepperton.com

Shepperton Studios:
Johanna McAllister 01932 592008
johanna@pinewoodshepperton.com

View our website for more images —
www.pinewoodshepperton.co.uk

If you have any articles or features you wish to be included in the next newsletter please mail them g
to rikke@golm.org.uk
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ANNUS HORRIBILIS
...another chapter from the autobiography
of Malcoim D Y Treen...

So that was 2003 was it? It was my worst
year of employment, or not employment as
the case actually was, since | became
freelance in 1992. My very own Annus
Horriblis, well | figure if it's good enough
for royalty it's good enough for me. Given
that | have had eleven years of almost
continuous employment, | suppose it had
to happen eventually. |1 had eight weeks
work at the beginning of the year, eight
weeks in August/September time as |
wrote in my last article, a few little things in
between and that has been that. | got
telephoned by my agency the other day for
a ‘low budget’ feature film, was | interested
for £300 per week, for two weeks? Good
job it was a lady | was speaking to on the
other end of the phone, otherwise my
answer might not have been quite so
restrained. £300 a week for God's sake
has the world gone mad or as Wogan
often says, is it me? | suppose if | was
desperate for the money | would have said
yes but thankfully I am not and so |
suppose you could say that luckily I can
afford to stick to my principles of not
lowering myself to that sort of wage but
who the hell has the nerve to think that
that sort of money is alright? If they only
want you for two weeks they should be
paying you £2,000 a week for only
employing you for such a short time and
by the number of hours you would have
been bound to put in, this offer based on
an hourly rate surely has to be less than
the minimum wage.

Sorry everyone, if you started reading this
column for the usual laugh, then think
again my friends because I'm in a bad
mood and have definitely officially become
a grumpy old man. One reason could be
that | got four numbers and the
Thunderball number last week. That may
take some time to get over. | came very
close to champagne all round at the next
GLM meeting. For those not familiar with
the system let me explain. Four balls and
the Thunderball meant | pocketed £250,
which seems very pleasant at the time,
until you realise if | had got five numbers
and the Thunderball | would have
pocketed £250,000 a slight difference,

which | am sure you will appreciate. So for
at least the next month or so until it wears
off | am afraid that | am doomed to go
round muttering profanities interspersed
with “Just one b....dy number, just one
b...dy number away from £250,000.” Life
can be so cruel but hey £250 was better
than a poke in the eye with a stick and |
did have four wonderful days in Tenerife in
December courtesy of the Tenerife Film
Commission.

The author can't believe his luck...
Standing all on my own, fairly early in the
morning on December o by the arranged
meeting place in Gatwick airport, | began
to think that the whole thing had been a
hoax. Well who would fund and pay for
someone to come to Tenerife, feed them,
accommodate them and transport them
everywhere in the hope that one day they
would come there and film? The answer is
The Tenerife Film Commission apparently.
Granted | had arrived early but the
arranged meeting time was seven and as
there was still no sign of anyone by ten to
seven | was beginning to get suspicious. A
lovely lady called Emily Goodfellow did
appear and reassure me it was all true and
gradually the others arrived, | think it was
something like twelve of us in the party
altogether.

Onto the plane, a pleasant flight and on to
Tenerife, slightly delayed so a mad dash
and check in at the Hotel and then for a
late lunch, which Patricia the Commission
Coordinator said would not be as grand as
she had hoped as we were pushing time
but if that was a reduced lunch, which
included a plentiful supply of wine, | dread
to think what the original plan had been.
From then on it seemed we spent the next
three days arriving everywhere late and
never eating when we should have done.
We went to see a small equipment hire
place, which now | come to think of it
wasn't that small and did have quite a bit

If you have any articles or features you wish to be included in the next newsletter please mail them 7
to rikke@golm.org.uk



of kit for hire. A quick change and freshen
up at the Hotel and then out to a Tapas
restaurant for a traditional Spanish meal. It
had to be a hurried meal (more wine
included), so that we were not late for a
spectacular show at the Tropicana
Atlantico and really you had to be there
because it defies description. Some
amazing acrobatics, exotic dancers,
whose costumes put Raymond’'s Revue
bar to shame (I only ever went there once
when | was very young) and of course
more alcohol, was taken.

Day two dawned and to be fair most of us
were already a bit tired having been on the
go on average for something like nineteen
hours the day before. We checked out of
the Hotel because for the next two nights
we would be staying elsewhere. While I'm
on the subject, the Hotel also had to be
seen to be believed and although | haven't
been there, | could only liken it to a mini
Las Vegas but as Roland | think it was
remarked, “Anywhere that has champagne
available for breakfast, gets my vote.”

A truly amazing coach journey into the
mountains, rising above the clouds and
this is where Mick and Roland got really
excited about the scenery and the roads
and | could see why. Although | haven't
done many commercials | did understand
where they were coming from and the
schedule was a little bit kidnapped by
them, with the coach being asked to stop
at various unscheduled stops, so more
pictures could be taken. If ever you need a
cheat for a long straight road in the states,
this is the place to come. So eventually we
arrived at Loro Parque, a tropical zoo and
of course we are late for lunch and wine,
having lost Beverley quite successfully at
one point, which from then on became the
catchphrase of the tour, “Is Beverley on
the coach?” The penguin enclosure was
stunning. It is an inside affair all behind
glass, with snow falling and a movable
walkway that transports you round the
frozen island in the middle and also allows
you to see these wonderful creatures
swimming under water. | am not a great
believer in Zoo’s but if that is the only way
man can stop creatures from being made
extinct then so be it. | know, | know we
should prevent the extinction in the wild in
the first place but if creatures have to be
housed by man then this was as good a
setting as you would possibly find and |
hope | mean that from a penguin’s point of
view.
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By A :
Back on the coach and off to the new
Opera House, Santiago Calatrava’'s
Auditorium, which is as fine a piece of
architecture that you could possibly wish
to see. A long but interesting talk from the
technical manger, who reminded me of
Omar Sheriff and once | had this vision
locked in my mind | began to ponder how
he could possibly hold this job down and
do all that late night bridge playing at the
same time.

Back on the coach to the Hotel Mencey,
where it took me fifteen minutes to find my
room, playing up and down in various lifts
and meeting other members of the party
doing the same | couldn't help wishing
Brian Rix had been there to witness the
farce. |1 got out at one floor Beverley
disappeared in the lift behind me before |
could get back in but she was gob
smacked to see me waiting outside it
when it arrived back on the ground. “How
did you do that?” she enquired. “Ah years
of practise and self denial, my dear.” |
replied. By this time | realised it was only
day two but | was not feeling at all well. It
was only a cold but a stinker and if you
have had this bug this winter you know the
one | am talking about. | started to feel hot
and cold and the cotton wool began to fill
up my head and my nose ran England. We
were to be left to are own devices that
evening, some of the gang went off into
the town for a meal but | decided to play
safe and just have a couple of drinks in the
bar and then eat in my room. | had one
drink never did make the food bit and
retired hurt and angry to an early bed. It
took well over a week when | got back
home before the damn thing finally left me.

After a lousy night of fitful rest and at one
point having soaked the sheets so much |
retreated to the other twin bed, god knows
what the room service people thought
when they came the following morning, it
was back on the coach again. It was only

If you have any articles or features you wish to be included in the next newsletter please mail them g
to rikke@golm.org.uk



a cold but | received a great deal of
sympathy from everyone but the scenery
again was so spectacular it did take my
mind off my predicament and stopped me
doing the usual man thing of continually
moaning and groaning as though the end
was nigh. Women are always so much
better at suffering than men in these
situations, had | been at home | know |
would have retreated to bed and looked
pathetic and helpless. A walk round the
City of La Laguna and then back on the
coach to re visit the roads we had seen
before and through a forest and then
round some very hairy and never ending
bends, where Emily turned a little ashen
but survived to arrive for a lunch | can only
describe as ‘out of this world’ at an Hotel
called San Roque in a town called
Garachico. If you get the chance or ever
find yourself near the place do go and look
or preferably stay there and taste, you will
not be disappointed. It was sumptuous
and of course more wine that was the best
we had tasted. A walk round the town,
back on the coach, yes we did loose
Beverley again briefly, with Emily doing
the four-minute mile to try and find her. A
quick visit to Seve Ballesteros designed
brand new golf club back to the Hotel and
a final meal and wine in a lovely old
restaurant in Santa Cruz called “La
Hierbita”.

The final day and we check out and back
on the coach to visit the Plato del Atlantico
studios, a brief tour of their brand new
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premises, a quick look at a beach and
then we re visit the Opera House because
when we did start taking pictures of the
outside on our first visit the light had gone.
We say an emotional goodbye to Patricia
and head for the airport.

It was an eye opener of a trip, mainly
because having never been there before,
what | saw was not the mental image that
the word Tenerife had always conjured up.
The average temperature throughout the
year fluctuates only slightly from around
17 degrees in winter to 25 in the summer.
The island was certainly bigger than | had
ever imagined and despite my cold, | had
a thoroughly enjoyable time. | came back
loaded with information packs and all sorts
of brochures and pampbhlets that | am still
reading through.

Many thanks to the Tenerife Film
Commission for their hospitality and if ever
you need any information on the island
please do not hesitate to ask to look at the
small library | now possess on the place.

Till the next time, keep smiling and
remember as they say in Rome “illegitimi
non carborundum.”

Malcolm D.Y.Treen A.l.M.C.

Affiliated members: -

If you have any articles or features you wish to be included in the next newsletter please mail them g
to rikke@golm.org.uk
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Aims of the Guild

To provide a talking shop where members can exchange views and information.

To promote professionalism and
members.

responsible working practices amongst our

To further the reputation and understanding of the Location Manager’s role both

within the industry and outside it.

To promote and strengthen communication with those institutions with whom we work
and to improve the perception by those bodies, of both the role of Location Manager,

and the industry in general.

Guild of Location Managers
Application for Membership

Name:

Address:

Tel / mobile no.:

Fax / email:

Existing member: yes/ no
Membership No. if applicable):

Main area of work: Features/ TV Drama/
Commercials/

Videos/ Corporate / Stills*

| agree to abide by the Film London Code
of Conduct.

| have been working as afull Location
Manager for at

least 3 yearsin this country. | support and
agree to comply

with the rules and aims of the Guild (see
below).

Full membership £53; Associate
membership £28;

Affiliated membership £100 (see
www.golm.org.uk) *

Signed

*circle which applies

Send to: The Guild of Location Managers,
¢/o Film London,

20 Euston Centre, Regent’s Place,
London NW1 3J

Membership application forms are also available on www.golm.org.uk
WE COULD TRANSFORM YOU FROM THIS TO THIS...!

If you have any articles or features you wish to be included in the next newsletter please mail them 1(Q
to rikke@golm.org.uk



GOLM Newsletter, Soring 2004

If you have any articles or features you wish to be included in the next newsletter please mail them 17
to rikke@golm.org.uk



